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My research question: How can artists communicate specific values, 

ideas and or meanings through their work? 

Much of my practice explores my relationship with the world around me. Because I became 

paralysed at 20 years old and use a wheelchair my outlook and experience are heavily coloured by 1) 

the need to management my impairment and 2) societal choices in whether or not to recognise and 

meet my needs as a wheelchair user or not. This means that when people see images I create like 

this below I think they often miss what I am trying to say to them through the medium of digital 

photography. For example, how do you interpret the image below? 

 

 

My intension here was to show that while some parts of society recognise wheelchair users’ needs, 

they do so in a way that segregates and defines them as a special category – hence the single wider 

isle. So while any access is better than none there is still a socially constructed distinction made 

physical here that defines me as a “special” category of person. But would everyone get this 

evocation? I suspect not.   That is the intended discourse but the image was made with more than 

that in mind. The form of the image was pleasing with the strong square on vertical and horizontal 

lines. 



Context: 

Two features inspire my practice: gestalt and intension. 

Gestalt: 

The New Realists approach to re-presenting  reality is interesting as are more contemporary artists 

like Andreas Gursky as they offer the viewer chances to see the every day in new ways and so can 

challenge our view and experience of the world we live in. Such images work on many levels and can 

be enjoyed for the formalism as much as their discourse. Many images raise questions but few, if 

any, offer answers. 

Intention: 

The other main interest of mine is to do with artistic intention. The ambiguities of artworks are 

inherent but can be made more or less open or closed in intended meanings. This means that some 

times I do not enjoy an image for its gestalt but understand it more as discourse. For example, much 

of Jo Spence’s work or more recently Andres Serrano’s work is not nice to look at but both raise very 

interesting questions about the type of world we live in and the values we hold. 

Aspiration: 

If I can create work that works in both ways – be enjoyed as a picture for its shape/colour/line and 

tone and engaged with for its discourse I will feel I have been successful. 

Methodology 

I use still digital photography for my exploration. Photography has offered me a way of articulating 

my reality in a way no other medium can. I could write about my experience, or paint about it, but in 

doing so the reader or viewer would have to rely wholly on my imagination and abilities of 

expression to relate to my experience. However photography has the referent and thus offers me 

the chance to make a particular statement through applying a whole raft of photographic techniques 

to articulate a particular discourse about my experience. The fact that it’s a photo means there is a 

link to an indexical objective truth at its centre but always frozen. This arresting feature is why I 

prefer still photography to the moving image. 

However because of the medium’s inherent ambiguity I need to explore the evocation of meaning 

through practice – creating visual statements through experimenting with different visual 

approaches and applying a variety of production values. 

Obviously, I expect to use and apply standard research methods such as literature searches in my 

work and explore with the MA Fine Art Digital cohort their views and responses to my work. 

However my endeavour is artistic and not scientific and so my research and exploration is as much 

about finding and developing my need to express as it is to understand. 

Resources: 

Most of the resources I need are at my own disposal. However one particular area that I plan to 

access is in terms of physical production of prints and or other materials needed to articulate 

particular production values. I know I cannot personally physically access Camberwell’s printing 

facility and so am exploring two avenues: the first is to seek funds via the Disabled Students Grant so 

that I can articulate, specify and control the process of production while employing commercial 

contractors to carry out the production of items; and secondly to explore doing the same with the 

print technicians at Camberwell College as this might be more cost effective that commercial 

suppliers. 


